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‘Of ships - and sealing wax - and kings’

The Theran miniature frieze, the Pylos ship frieze, and power in the Mycenaean
world

In recent years a hitherto unknown wall-painting from the Palace of Nestor in Pylos
(fig. 3) depicting a squadron of ships (fig. 1) has been the target of intensive study and
reconstruction (fig. 2). In this presentation we will present for the first time in public
our final reconstruction of the “Pylian fleet”.

We will consider two separate but related matters: 1) the extent to which the Ship
Fresco at Akrotiri influenced our attempts at reconstructing its Pylian cousin, and the
steps we have taken to avoid allowing the former to determine our perception of the
latter; 2) how similar the two works really are. Should we imagine the one as a linear
descendent of the other, and, if so, what importance can be attached to such a
conclusion? Do they both derive from a common prototype? Or are similarities
merely superficial, and the representations unrelated and independent in origin?

Agvtépa, 25 Noepufpiov

Jack L. Davis, Sharon R. Stocker & Xapirxicia Mrpexovidxn

«XyeTikd pe 1o TAoio — Kol 70 fovroképt — Kon ToVS faciieicy

H pikpoypagikn Zogopog tng Onpoag, n Loeopog tov mroiowv g IHviov
Ko 1] w00g 6tov MUKNveiko Kécpo

M dyvootn €0 onpepa toyoypoaeio and to avdktopo tov Néotopa otnv [Tvdo
(ewk. 3), n omoia amewovilel po poipa mloiowv (gik. 1), £tvye ta TeAevtaio ypOVIL
EVTATIKNG MEAETNG Kol omokatdotaong (gwk. 2). Xe avtd to oguwvipo Oa
TOPOVCIOGTEL Y10 TPMTN POPE GE KOO 1 TEAKT UOG OTOKATAGTOGT] TOL «GTOAOL TNG
[ToAovy.

Oa e€etdoovpe dVO Egx®PLoTE 0ALL cuvdedueva PeTald Tovg Bépata: 1) Tov Pabud
otov omoio N Toyyoypagia twv [Tholwv tov Akpwtnpiov emnpéace Tig TPOSTAOEIES
LG Yoo TNV omokotdotaon g adeAeng towyoypagiog tg [MvAov kabohe kot Ta
Brpotoa Tov £yvav MCTE v PNy EXITPEYOLLE TNV TPAOTN Vo Kabopicel TNV avtiinym
Hag yio Ty 0e0tepn-2) OG0 mopdUoe Eitvor TPAYHATL TO. OVO Epyo. Ao HTopovGaE
va eovtacBovue To va ¢ YPOUUKO amdyovo Tov GALOL, KOl, OV VO, TOlo CTLaGio
umopel va €xel éva t€1010 cvumépacua; MNTwg Kot Ta 00V0 TPoEpyovTal and Eva
Kowo mpotumo; ‘H ot opotdtteg givol amhd emPaveElNKEG Kol Ol TOPACTACELS OEV
oLVOEOVTOL LETAED TOVG KOt £XOVV OULPOPETIKT| KOTAYMOYN;



Fig. 1 Fragment of wall-painting with representation of ship with zig-zag pattern on its hull.
Palace of Nestor, Hall 64 (photo J. Stephens).

Ew. 1 Opovcpa toyoypapiog e TopdcTacT) TAOIOL TOL dIOKOCUEITAL e EVOAANAES YOVIES
010, TAELPA TOV. AvdkTopo Tov Néotopog, Aibovoa 64 (pwtoypapia J. Stephens)
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Fig. 2 Reconstruction of the ship with zig-zag pattern on its hull (Rosemary Robertson, 2013)
Ewk. 2 Zoypo@ikn amoKatdoTaoT ToU TA0L0V LE T O10KOGUNGT] EVOIAANA®Y YOVIGDV OTA
mhevpd (Rosemary Robertson, 2013)



Fig. 3 The Palace of Nestor with Hall 64 where the wall-painting of the *Pylian fleet” has
been found (Blegen excavation photo)

Eik. 3 To avaktopo tov Néotopa pe tv AiBovca 64, 6mov Ppédnke 1 toryoypapia Tov
«[TvAokov XTOAov» (amd TO PMTOYPAPIKO apyEio TV avackapdv Blegen)



